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TRANSLATOR’S INTRODUCTION

This spontaneous vajra song was sung by Jamyang Khyentse Wangpo as a heartfelt
supplication to the great treasure revealer and Great Perfection master Rigdzin Jigme
Lingpa, one of Tibet’s most influential spiritual figures. He is renowned as the revealer
of the Longchen Nyingtik (Heart Essence of Longchenpa) treasure cycle, which came
to him through a series of visionary encounters with the great Longchen Rabjam.
When Jigme Lingpa passed away in 1798 at the age of sixty-nine at his seat of Tsering
Jong, he manifested three immediate reincarnations: Do Khyentse Yeshe Dorje as his
mind incarnation, Patrul Rinpoche Orgyen Jigme Chokyi Wangpo as his speech
incarnation, and Jamyang Khyentse Wangpo as his body incarnation.

The song follows the classical structure of praises found in devotional
compositions, beginning with an invocation that weaves the master’s name into the
opening verse through the syllables in the words Jigme (“fearless”) and Lingpa (“land”).
The verses that follow offer reverent praise to Jigme Lingpa’s body, speech, and mind,
as well as a poetic celebration of his activities and realization of the Great Middle Way,
the Great Seal, and the Great Perfection. The song concludes with Khyentse Wangpo’s
aspirations to reach full awakening and free all beings into their own innate buddha

nature.
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The Dakinis’ Melody of Bliss-Emptiness

a1

aho

Aho!
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dé né jigmé dechen choku yilong né

From the ever-fearless expanse of your great-bliss dharmakaya,
l\/ . v 2 ’ . . \' 2 L2

R A R B NEG A I RG]

khajor yenlak diin den tsenpé ru zhepé

The seven branches of union and the major and minor marks blossom forth,

g{m'qaa'aé’r@q'axuaﬁﬁmgﬂ m’gxnan
kalzang dro kiin tarpé ling chok la jorwé

And you bring all fortunate beings to the supreme /and of liberation—{[49s]
iy oV N P —
e R R
6sal dzogchen ténpa nying i né dren jung
Revealer of the Luminous Great Perfection, I long for you with all my heart.
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daljor d6n dang denpar jin gyi rang lob shik

Grant your blessings that I may make this precious human life meaningful.
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nampa kiin dral zungjuk chéying kyi long né

From formless unity, the expanse of the ultimate sphere,
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QARG AL
nam ché den sum gyutriil drawa ru tdnpé

You reveal the forms of the three seats as the magical net,

a g g a
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nam mang zhi dang trowd ngowo ru zhugpé

And dwell as the essence of manifold peaceful and wrathful forms—

AV AL Ar ~
FCEEEN 4 e ER LA R
namtar yong dzok zuk kyi khorlo la dii do
To the wheel of your completely liberated body, I bow.

zq&@r\é@ﬁ'fzr‘{xﬁ'c“u'ﬁ'g?\wum]
yo jé lung gi khorlo yigé ru dengpé

When the wheel of moving winds appears as letters,
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drag tong j6pa dralwé chépung gi ngowo

The essence of the Dharma of inexpressible empty sound

plagl 7 a \F a
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namkiin chogden long ngé sangdzé né sharwé

Arises from the secret treasury of the five expanses endowed with all supreme aspects—

A A A A AA ~
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longché yong dzok sung gi ngowo la dii do

To the essence of your perfect sambhogakaya speech, I bow.

) hYag A NASAN
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e wam nyampar rélpé dechen gyi long né

From the expanse of great bliss, displaying the sameness of E and VAM,
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nyénmong chudruk gawé yeshé su zhepé

The sixteen afflictions blossom into the wisdom of the sixteen joys,
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togdral 6sal chokii gyalsa ru zhugpé

And you dwell at the victorious level of the nonconceptual luminous dharmakaya—

AgRAR RN G E RN
gyurmé nyuk ma tuk kyi dorjé la dii do

To the vajra of your innate, unchanging mind, I bow.

A A AN
s §nRn s dady)
ngowo tsenyi mepé tagpa ni ma yin

Your essence is without characteristics, so it is not eternal.

x&’qaqm\f&r@m'&'@qaf\'&aa'f\r\'gm'q%]
rangzhin sam gyi mi khyab cheta dang dralwé

Your nature is inconceivable, so it is beyond the extreme of annihilation.

. S SN i DD e
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zungjuk lo la mi né dén dam gyi denpa

The union of these is ultimate truth, which does not abide within conceptual mind—

e ~
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tadral uma chenpd ngowo la dii do

To you, the essence of the Great Middle Way beyond extremes, I bow.
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chi nang zhen sum togpé tsenma yi ché kiin

When all phenomena, conceptualized as outer, inner, and other,
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lhen chik kyepé yeshé chenpo ru timpé

Dissolve into vast coemergent wisdom,
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zungdzin nam pang miché pomé kyi tiglé

Dualistic grasping is eliminated in the indivisible, unchanging bindu—

. . B S Vg et X7
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khyab dal chakgya chenp6 ngowo la dii do

To you, the essence of the all-encompassing Great Seal, I bow.

kadak d6 né kyemé choku yi bub su

In the sphere of the primordially pure, originally unborn dharmakaya, [499]

A QA AR
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lhiindrub rang tsal gagmé nang zhi yi ngowo

The unobstructed creativity of spontaneous presence is the essence of the four visions,

FRREA B BN R Ya TR aaEarad|
zungjuk khyech druk den gongpa la r6lpé

Which manifests in your wisdom mind endowed with six special qualities of union—

A S AR A
FavENaag AT aq |
lo dral dzogpa chenpé ngowo la dii do

To you, the essence of the Great Perfection beyond concepts, I bow.

~ a AFQ a a
&ﬁ@&'&!@,ﬁ'HG'NR'£Q'§'gN'@N'ﬂ@'ﬂ%’x'”
mejung khyenpé langts6 gyutsal gyi gyen ching

Adorned with the youthful dexterity of marvelous knowledge
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khorlo sum den ser gyi drawa yi yok té

And wrapped in the golden net of the three wheels,

NG RA */.q“,m D AR 2 N"Jﬁ
e Rs A ey
ten dang drowé khurchen tar lam du degpé

You bear the great burden of the teachings and lift beings onto the path of liberation—
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khedrub nyi den sasung wangpo la dii do

Guardian king endowed with both learning and accomplishment, to you I bow.
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glipé yi lé kyepé dorjé yi tol lu

Through this spontaneous vajra song born from my devoted mind

v 2 v 2 \'/ v, > v 17 7 02 02
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palden lamar s6ldeb dii kiin tu gyurwé

And my constant prayers to the glorious guru,

kyewé trengwa kiin tu khy® jesu zhugshing

In all my lifetimes, may I follow you

& A Y A
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sangak nyingpd tenpa dzinpa ru shok chik

And uphold the essential teachings of Secret Mantra.

ﬂﬁ’éﬂ'ﬂ“’“'ﬁ"ﬂﬁﬁ'ﬂﬁ“'ﬁ"n:{%"“’%@*'ﬂ
kiindzob salnang den sum lhaku ru ta zhing

Relatively, by viewing clear appearances as the deity forms of the three seats,

rrar @R N S xEra s s Xarga
g
déndam zhu dé tongnyi tsungden du r6lwé

And ultimately, by simultaneously enjoying melting bliss and emptiness,

\ 2 A v ~ v\ 2 22 ‘\'A v, v, v\/ '\
SRR RIPAR AL AR S A SEC el
den nyi yermé zugk trinlé la r6l té

May I enjoy the indivisible two truths as rupakaya activity

Py I S o Xer SR> NP > S, g SN Y
54"4\1 4]‘94\1 g&@gﬂ"& nxgﬁ @N IR éQN ﬂ“”
tsok nyi nyur du dzogpar jin gyi rang lob shik

And swiftly complete the two accumulations—grant your blessings!
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dé dang tongpa nyimé ga zhi yi ponyé

Through nondual bliss and emptiness—the messenger of the four joys—

m '\Nv 27 " VAAV m ’. A Nvm'«quN
Y gy HRramasgasaaa)
lhenkyé a wa dhu ti khaying la rélwé

May I revel in the space of the coemergent avadhati,

\/ 2 ”. ~ 7 ) v v\/ v " v Av \/ vm
s RE
déndam é wam nyam jor namkiin gyi chog den

In the ultimate unity of E and VAM, supremely endowed with all aspects,

M Np = . P, S o 2
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pomé zungjuk chakgyar timpa ru shok chik

And may I dissolve into the mudri of unchanging union.

[N e Q_a A A
A5 AR AER RA NI T TR RATA A |
dén dam jopé tadral rangrik gi yeshé

By growing familiar with the ultimate, inexpressible wisdom of my own awareness

~ . a .
HRs g AR AR AGA G G|
yongdrub chégyur dralwé nyamzhak tu gompé

And resting evenly in the fully accomplished nature without contriving, [500]

. . . “.g S SN
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kiintak trilpé tsok kiin rang ngo ru dak té

May all the masses of deluded imaginings be purified within their own essence,

2 1“ " Av v \/ 2 27 " vv v“
TEFRIRHRNRAGUARRAAALIAT =]
zhenwang sipé triil khor gagpa ru shok chik

And the machine of dependent existence be stopped!!

N ~ N QAN A
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deké solwa debpé dorjé yi tol lu

With this spontaneous vajra song of supplication



A A ar am A A AF
afg iR At AR R sy gargraraa]
drinpa longchd khorls kor dz6 né langpé

Drawn from the treasury of my throat’s enjoyment cakra,

A A A A
gy aguax FRaRad e sy
tok dzin triilpar chopé drowa dé ma lit

May every single being experiencing deluded conceptual grasping

PN A AFONATL A v a
RA AR AR LRG|
deshek nyingp6 ngowor drélwa ru shok chik

Be freed into the essence of their buddha nature.
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NOTES

1. In this verse, Jamyang Khyentse Wangpo references the three natures (mzshan nyid gsum):
the imagined nature (kun brtags), the dependent nature (gghan dbang), and the fully
accomplished nature (yongs grub).
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GLOSSARY

avadhati
W‘H%gx * awadhUti < avadhat
The central channel of the subtle body.

E and VAM
G\\W:Yl ° ewalM ° evam
The two Sanskrit syllables e vam are symbolic representations of sublime knowledge (¢) and
skillful means (vanz), which correspond to the inseparable unity of vast emptiness (the
feminine principle) and dynamic luminosity (the masculine principle). Together, they are
known as coemergent wisdom.

five expanses
\g}/"\gx * klong Inga
The expanses of the five female buddhas, which correspond to the five elements: earth,
water, fire, wind, and space.

four joys
SRRG| ¢ dga’behi
The four joys are (1) joy (dga’ ba), (2) supreme joy (dga’ mchog), (3) special joy (khyad dga’)
or joy free of joy (dga’bral), and (4) coemergent joy (lhan skyes pa’i dga’ ba).

four visions
§R’qa] * snang bzhi
The four visionary experiences of Togal practice: (1) the vision of the direct perception of
reality (chos nyid mngon sum gyi snang ba); (2) the vision of ever-increasing meditative
experiences (nyams gong phel ba’s snang ba); (3) the vision of the culmination of awareness

(rig pa tshad phebs kyi snang ba); and (4) the vision of exhaustion into reality (chos nyid du
zad pa’i snang ba).

15



Great Middle Way
ﬁ%ﬂaéﬁﬂ] * dbuma’ichenpo * mahimadhyamaka
The Great Middle Way when mentioned alongside the Great Seal (Mahamudri) and the
Great Perfection (Mahasandhi, Dzogchen), refers to a philosophical approach that
integrates the Madhyamaka (Middle Way) philosophy with Mahamudra meditative

realization of the ultimate nature of mind and the Great Perfection (Dzogchen) teachings.

Great Perfection
PV A~
AN '%ﬁ'“ | © rdzogspachenpo © mahasandhi
Dzogchen or “Great Perfection” is the system of teachings and practices associated with the

highest of the nine vehicles according to the Nyingma school. The term is also a reference

to the nature of awareness pointed out by these teachings.
Great Seal
9 @gﬁiﬁ * phyagrgya chenpo © mahamudra
Mahamudri or “Great Seal,” when mentioned alongside the Great Middle Way
(Mahamadhyamaka) and the Great Perfection (Mahasandhi, Dzogchen), represents the

meditative realization of the ultimate nature of mind—the union of clarity and emptiness

—as taught particularly in the tantric vehicle.
Jigme Lingpa
REANRNGRN| « Jigs med gling pa
Jigme Lingpa (1730-1798) was an important Nyingma master and emanation of
Longchen Rabjam (1308-1364). Jigme Lingpa revealed and promulgated the Longchen
Nyingtik.
Longchen Rabjam
ﬁa‘%qm’q@&m * klong chen rab “byams
The scholar and yogi Longchen Rabjam (1308-1364) was a key figure in the Nyingma

school, renowned for his poetic style and profound Dzogchen writings.

magical net
g"?gfu AR o sgyu phrul drwa ba + mayijila
The concept of the magical net (sgyx phrul) is treated in the Mayajala class of tantras (sgyx
Phrul drwa ba’t rgyud). Like the metaphor of Indra’s Net, it illustrates the relationship of

emptiness and dependent origination. It also represents the magical display of deities and

mandalas.

six special qualities of union
S @ﬁg“‘ ‘AR ¢ zung jug kbyad chos drug
Synonymous with the six special qualities of Samantabhadra, which describe the process of
Samantabhadra’s liberation: (1) [ground-appearances] rising from the ground ([gzhz snang]
g2hi las phags pa), (2) perceiving them as his own true face (rang ngor snang ba), (3)
discerning them as manifold (bye brag phyed pa), (4) being liberated upon discerning them
(phyed thog tu grol ba), (5) [realizing that ground-appearances] do not emerge from
elsewhere (gzghan las med pa), and (6) [ground-appearances] abiding in their own natural

condition (rang sar gnas pa).
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sixteen joys
RFRAAARA  beu drug dga’ba
Joy (dga’ ba), supreme joy (dga’ mchog), joy free of joy (dga’ bral), and coemergent joy (lhan
skyes pa’i dga’ ba), each of which has four aspects through its contact with the other three,

making sixteen in all.

three seats

RRJANYN]  © gdan gsum

The three seats are (1) the aggregates (skandhas) and elements (dhatus), which are the seats
of the five male and five female buddhas, called the “seat of the buddhas™; (2) the sense
faculties and their objects, which are the seats of the eight male and eight female
bodhisattvas and the six munis, called the “seat of the bodhisattvas”; and (3) the four limbs,
which are the seats of the four male and four female gatekeepers, called the “seat of the

wrathful deities.”
three wheels
‘?!:ER'F’?'“'[QN | = Tkhorlogsum
The three wheels are (1) the wheel of reading, listening, and reflecting (klog pa thos bsam gyi
khor lo); (2) the wheel of renunciation and concentration (spong ba bsam gtan gyi ‘khor lo)
and (3) the wheel of activity and work (bya las ky: khor lo).
two accumulations
g“]‘\' E@N | © tshogsgnyis ° sambharadvaya
The accumulations of merit and wisdom, which form the causes for the achievement of the

two kayas or bodies of awakening: the rapakaya (i.c., the form body that appears to other
beings) and dharmakaya (i.c., the wisdom mind of a buddha).
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