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TRANSLATOR’S INTRODUCTION

Guru Rinpoche is revered as the master who established Buddhism in Tibet and whose
blessings remain alive and accessible to practitioners throughout time and space.
Jamyang Khyentse Wangpo composed this praise to invoke that living presence,
simultaneously tracing the full arc of the Vajrayana path while presenting invocation
and instruction. Each stanza is an opportunity for the titular threefold faith of clarity,
longing, and confidence to arise in the reader.

This fifteen-stanza song of praise draws from the venerable pan-Indic tradition of
elevated praise poetry, kivya, characterized by its density of metaphor and elaborate
imagery. Khyentse Wangpo was a master of this form, composing prolifically across a
wide range: from brief single-verse homages to extended poems of considerable
sophistication.

Rooted in the principal elements of the Vajrayina path as understood in the
Nyingma tradition, The Blooming Lotus Garland of Threefold Faith is a beautiful
example of the genre, its esoteric content woven seamlessly into the literary structure of

Stotra verse.
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The Blooming Lotus Garland of Threefold
Faith

Homage to Padmakara!

1.

" 22 v v v‘/ 1\/ 02 “v \‘/
FUR YN IR FAnET R )|
gyalwa sé ché pangtok norbti dz6

The renunciation and realization of the victors and their heirs, a trove of jewels,

JrREafa g
gang kii zamatok tu ro chigpé

Are of one taste within the coffer! of your enlightened body.
v‘\ v\/ " v\v Av Av“ UA
JUHY NG H S NAATARAN]
dral min yonten jewé trishing gi

The flowering vines? of your qualities of freedom and maturation

ARAFRRIR G2 5 AFRAARIA]] 9
diiljé rewé shingta geng la dis

Fill the wagons of disciples’ yearning—to you I bow!



2.

\‘/ v " l\ . Al v r2
By RREF AR MR RIRARN]|
khyb ku dechen pemé khangzang 1

Through wisdom blazing with the brilliance of the major and minor marks,

a

&éﬁ'ﬁﬁ&'ﬂ%ﬁf\'aqxq&'&'ﬁ«'@k\qx
tsenpé zi 6 barwé yeshé kyi

Within Sukhavati, the lotus palace of Great Bliss, your enlightened form
S A a a_a
&ﬂﬂ'ﬂ'&! 'N%ﬁ'&’\'q ‘7\"\’4"4 gﬁ@’\H
tong na mi tiin mepé pal jin chir

Bestows splendor free from discord upon all who behold it—

N AR
85§ TaaeParnymaraREadaga 2
si zhi yong kyi ngagpé rélmo trol

A symphony of praise resounds throughout samsara and nirvina!
3.

qa‘qg&@r\waé&n@%'qﬁm'@mx
gang sung sipé lung chii tendrel kiin

Through your enlightened speech, all the dependent arisings of the ten winds of
existence

qﬁ&ﬁ'@'ﬂ%&'ﬁé&&'g’fmnmA\q]

pomé zhu dé ying su rélpa 1é

Manifest from the unchanging sphere of melting bliss.

AT aaN
qr\wg&'qqx'qéq'!ﬂ@qqqga’xm1
dé tong bar dzak ga zhi tamburé

The tambira of the four joys, blazing and dripping bliss-emptiness,

Q AN A
AR ERCGEE LS FC R
dra tsik 1é dé zabmo don chok ton

Reveals the supreme meaning—profound beyond any word or sound!
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shé dang shejé ch6 nam ma lii kiin

Since all phenomena of knower and known, without exception,

(2N AF &\ AT &
4'1 @4" ‘& "{'fo'éqsﬂ '@X”\'ﬂ%ﬂ Yy ] ‘
nyugmé langtso chakgyar ro chigpé

Are of one taste within the mudri of the natural state’s youthful bloom,

\/ 12 v v v \‘/ v v .\Al
"‘V\ ﬂN"\! i&! ’Uﬂ &%4" %‘ﬁ %4"4\1 £ ﬂ%ﬂ&”
6sal namkiin chogden tugjé zuk

Your compassionate form, luminosity endowed with every supreme aspect,

a_ & & RN
FEREEN LS RN REC IS
lhiindrub rigdzin ying su ngalso ten

Dwells at ease in the sphere of the vidyadhara of spontaneous presence.

5.

v “ UA' Av \’ 1“1\/ 1\( v
TIRARG Y FRA AN T A SN TS|
zungdzin nyidé dr6 kyi tok tsok kiin

When the coursing sun and moon of dualistic grasping—all the hosts of conceptions—

oA
’\S,'&I % '6%’5«1 AATZTANRAN ’\H
uma dra chen kha ru rélpé mo

Play in the Rihu space of the central channel,’ [130]

ELEARRRES PR RN ERN
lhenkyé dé chok tagpé diitsi yi

In that moment, through the nectar of innate, everlasting supreme bliss,
aA A
BN ‘\"?ﬁ‘W%N %é‘?ﬁ%g"\ﬂ W
chimé jalii dorjé ku ru gyur

You become the deathless rainbow body, the vajrakaya!



6.

NTATA

A5 = AN XEA R AR NAXAF AR
SEEN T3 AR
jinlab chok ter khorlé génpo té

Lord of the Mandala, bestower of supreme blessings,

\‘/ v v, « v Al v, l\' v
AR SRR AF G AN |
ngodrub dégii gyutriil heruka
Heruka, magical display of siddhis and all that is desired,

q\.zq S A" qm.“ S
AR IGANAINZ A ]
dé tong trinlé pal jin dakiru

And the dakini, conferring the splendor of bliss-emptiness activity—

gx‘@x’gqg&’@qa@&'&izﬁt\rﬁ]] G
gyur chir tsa sum kiin di yeshé ku

You transform into the jidnakaya, embodying all Three Roots.

7.

&‘{xqgw%«'@m'qa'&@qi«n%ﬁ]]
dorna sé ché gyalwé khyen ni tsé

Simply put, by taking all fortunate beings under your care

& A~ ~ a a
ﬂ"\f%‘ﬁ&?& ﬁgﬂ"& 'KIQ'Ré&I ’\’W’\@N H
dral min yongsu dzogpé dzum kar gyi

With your radiant smile of perfect liberation and maturation,

%m'qaf\'ai’rm'éw'g'qgr\qwgﬂ}

kalzang dro kiin jesu zung né lar

And the wisdom, power, and love of the victors and their heirs,
gﬁ'ﬁm'qﬁ&&man@ﬁgw'r\m'q‘ﬁ'@x]1 3

min drdl dampé diitsi ngalso ter

We are nourished by the nectar of ripening and liberating instructions.
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NN ~

AR ERRRER GRA||
dechir milam tsam du’ang khy6 zhab la
Therefore, even if only in dreams,

e P AN - .
SRR YA R A BUSURYUITHGN||

tongak metok chalchil nyilwé ti

By the power of undulating blossoms of praise cast at your feet,
)\ 2 . 'Al '\A.A 2 2N 2
FUH P EFPEFITINY]

kyé kiin gang gi tugjé dribsil du

May all beings, in the cool shade of your compassion,

&5 XER LA RAA NS Xarux Fa| 4
AR AR REF NIRRT
uk jin dzepé gaton rolpar shok

Exhale and revel in a feast that brings relief!

9.

~ aa g aQ
FRN AR AN TR R YR AGH A=A
tab dang sherab mi ché nyam rélpé

In the play of the indivisible equality of method and wisdom,

Q'Q§N "!Q'q a’\%"\(é&! ’{Hq 65’ RN ] ]
gyutril drawé ngiilchii kiintak kham

The mercurial magical net binds the realm of imagined nature;

12 A' v A v v, \( v v v
QYR YR ARG FNAFTYHEN||
dampé drub nyi naljor suwarna

Through the yogic gold of the two accomplishments,

aa & F ~
x&'ﬂ@ﬁ'Q%'Q’\Q"\“N'@N'Qé'qx'ﬂﬂx [d
rang zhen pen dé pal gyi tsowar shok
May the splendor of benefit and happiness for myself and others flourish!



10.
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%é“g& [l Q'HN %"4 52:1@2 ﬂ?”

dorjé i kyi neytil nyerzhi drong
In the twenty-four sacred seats of the vajrakaya,

. 2y ‘\é P .

ARARARRARES ARG

kar mar rigdzin daki khyiipa 1¢
Through the youthful bloom intoxicated by the four joys of great bliss

AR a_ AT a AT
qﬁ'%ﬁ'ﬁﬂqnq&!'@N'QQ'NR'é'NN‘1
dechen ga zhi ny6pé langtso yi

Arising from the embrace of white and red, vidyadhara and dakini—

& AF [2N [2N
Qﬁ'ﬂgﬂN'Q@N'QG\'éﬂN"uﬁ'Q&R'gx'Sﬂ'H 70
kiintak triilpé tsok kiin ching gyur chik
May all deluded hosts of the imagined nature be bound!

11.

A 17 v . v \/ . Av o~ v S vA
AR AFFYRANANG]
shintu dagpa z6pé yeshé ni

Since your wisdom is from the beginning utterly pure,

‘i&f 'ﬂ*’g ﬂﬁ& "'{Q"?ﬂ "43\4’\“&@“’4”
namtar go sum du dral mepé zhal

And its face is the three gates of liberation—beyond meeting and parting— [131]

a a Ng
& Ray AR RRA R EGE K|
rangrik nyugmé ngang du nyam rolpé

Through seamless play within the state of innate natural awareness,

1\ v 2 . V . v . vv
qg"\&lt\ iﬁf ’{H 5454'1 ‘Eﬂ Q%q 47“‘15” M
gyurmé namkiin chogden drubpar shok

May the immutable, endowed with all supreme aspects, be realized!



12.

BRIRAIREN 'Q%’ﬂl\!'l\! 'a‘\éq'ﬁr\”
khyepar gabur dil tsek sadzin tré

Above all, amid mountains heaped with moondust,*

gtﬂmgm‘qq«'m\rq%w'ma'g&rsqm]]

dugngal zhagpé chingpé liichen kiin

May all embodied beings bound by the noose of suffering
gﬂ«'?ﬁ'gq'ﬁ«'qﬁm'qqur\r\n?@]]

tugjé chak gi trél né pen dang dé

Be released by your compassionate hand,

farg R AR aEay kg e 12

temké yi'ong chok la dzek gyur chik

And ascend the exceptional, delightful stairway of benefit and happiness!

13.
Av . '\.A'A v v, 1“
AR aagRFRYqsaga P
di né zung t¢é jisi 1¢ dré kyi
From now on, throughout all our successive lives,
gna'a@'ﬁ&'q‘%@'ﬂ&m%ﬁ@ﬂ
kyew¢ trishing dzinpa tamché du

Wherever the creeping vines of rebirth take hold,’

qr\'aﬁ'64@ﬁ'@'&%&'@&'@'qa&«qm]
gang gi khyentsé zer gyi rab kyangpé
Fully sheltered by the rays of wisdom and love,*

\‘/ v “ 22 v v 27 . vv
gy 7

dén nyi utpal dabgya zhepar shok

May the hundred-petaled utpala of the two purposes bloom!



14.

-A v gt :\ v .AA.\/ u\ .
FHGIRINE EVARREAR
nam zhik pé tsé dhuti drongkhyer

When the time comes to transfer through the city of the avadhati,

ARG AT IRV EATRINRY]]
tsok gyé namdak zangdogpalri ru

May the eight collections arrive thoroughly purified at the Glorious Copper-Colored
Mountain,

R ¥raE R ERR quadn s
A BRASYVREAGURIRGN]]
rik tong tsokyé dorjé zhal tong né

And, beholding the face of the Lake-Born Vajra—awareness-emptiness—

= N a
g iR gagda) oo
lobur triil tok yomé dom gyur chik

May the flicker of deluded concepts settle into unwavering stillness.

2NN A~ A~ &
TGRS S
tak tu glipé drizhén yowa yi

Carried by an ever-flowing fragrant breeze of unending devotion,

AN [ et U, e
QN ER YRR g Earaa|
tugjé trin kar jogek la rolpé

Playing within the gentle elegant white clouds of compassion,

N ~ aaa_ A&
ExryagRAagg FRAq R Ty
jesu tsewé diitsi tik treng gi

May this garland of nectar drops—your boundless love—

v v \‘/ vﬁv "\ " . 'v
N e ARGALEA
jangchub chok gi chukyé zhepar shok

Cause the lotus of supreme awakening to bloom!

This brief supplication to Padmakara, the second buddba, omniscient across the three times, was
swiftly set down as it arose, on the tenth day of the third month of joy of the waxing fortnight.”
Jayantu!
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NOTES

za ma tog is a translation of the Sanskrit karanda, meaning a small basket made of bamboo,
reeds, or wicker, often used to hold precious texts and valuables.

kbri shing generally refers to a climbing vine or creeper, a Tibetan rendering of the Sanskrit
lata. In classical Indian and Buddhist literature the image operates in two directions:
Negatively, the entangling vine indicates craving (¢7574) or conditioned existence (bbava)
choking a tree; positively, it symbolizes the proliferation of virtue and merit. In this stanza
the teacher’s myriad qualities of freedom and maturation spread and proliferate like a vine
in full growth, filling the aspirational vessel of the disciples.

In tantric physiology, the body contains three primary subtle channels: (1) the right, (2)
left, and (3) central channels. Normally, the vital winds flow through the side channels,
perpetuating dualistic thought. In advanced meditation, these winds are drawn into the
central channel, dissolving conceptual mind. The stanza here likens this to an eclipse: Just
as the demon Rihu swallows the sun and moon in Indian cosmology, the central channel
absorbs the solar and lunar energies of the side channels. This yogic “eclipse” triggers the
experience of innate bliss that transforms the practitioner’s body into an immortal rainbow

body of light.

sa dzin, “holder of the earth,” is a standard epithet for a mountain in Tibetan. ga bur rdul,
literally, “camphor dust,” transforms the image. In both Sanskrit #7vyz and Tibetan literary
convention, camphor (karpiira) signifies coolness, luminous whiteness, and purity, and is
frequently likened to the moon and moonlight. In this stanza it is likely alluding to Tibet,
often referred to as the Land of Snows or Land of Snowy Mountains.

kbri shing is translated in stanza 1 positively representing the guru’s qualities filling the
wagons of disciples’ aspirations. The choice of translating the same word as “creeping vine”
in this subsequent stanza indicates the clinging vine of grasping (activated here by @zin pa,
“grasping”). The word carries two registers simultaneously in this text. The repetition
across stanzas may be deliberate: The guru’s kbri shing bears beings toward awakening
while karma’s %bri shing holds them in rebirth.

Jamyang Khyentse Wangpo adds to this stanza his name-seal (namamudri), a literary device
from Sanskrit £4vya convention in which a poet embeds their own name within the body
of a composition, typically near the close. The device functions simultaneously as a
signature, consecration of the text, and a devotional self-offering.

dga’ ba gsum pa’i tshes ben, “the tenth day of the third joyful month” is a poetic name for
the third lunar month.
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GLOSSARY

avadhati
AN YN o dbuma, rtsadbuma ¢ avadhatd
The central channel of the subtle body, extending from the crown of the head to the
perineum. It serves as the primary conduit for the winds (v4yx) and drops (bindu) in
completion stage practice.

blazing and dripping
qq:;'qiq] * bar dzag
An experience in completion stage practice where inner fire blazes upwards through the
central channel, causing the white drop (bindu) at the crown to melt and drip downwards,
generating bliss and profound realization.

central channel
AR rsadbuma < avadhati
The central channel of the subtle body, extending from the crown of the head to the
perineum. It serves as the primary conduit for the winds (v42yx) and drops (bindu) in
completion stage practice. See avadhati.

Copper-Colored Mountain
ERN'N}\/“]"\QN i] * gzangs mdog dpal ri
Copper-Colored Mountain is the pure land established by Padmasambhava after leaving
Tibet. It is located on Camaradvipa, a subcontinental island adjacent to the southern
continent Jambudvipa and inhabited by raksasas.

dakini
amA Ry a | & ma'qiﬂ * mbkha’ gro ma, mkba’ gro -+ dakini
Female embodiments of enlightened wisdom, or female practitioners who have attained

accomplishment through the tantric path. Among the Three Roots (i.e., guru, yidam,
dakini), the dakini is considered the root of enlightened activity.

15



eight collections
gﬂ‘\' RFA| o tshogs brgyad
As explained in Buddhist philosophy, the eight collections include the consciousness
associated with the five senses in addition to three subdivisions of mental consciousness.
four joys
ARRR q@ﬂ ARR=R a] * dga’ba bzhi, dga’bghi * priyacatvara
Four stages of meditation on bliss in the context of yogic practice.
heruka
%‘g’q [A'RGRT © heru ka, kbrag thung + heruka
A wrathful yidam deity. The term “heruka” is rendered in Tibetan as tragtung (literally,
“blood drinker”), indicating that they consume the blood of self-grasping and mental
afflictions.
imagined nature
T&RBAN| o kun brrags -+ parikalpita
One of the three natures formulated in Yogacira philosophy, the other two being the
dependent and the perfected (or consummate). The imagined nature is the perceived
duality of apprehended objects and the apprehending mind, imputed onto the appearances
of the consciousness of the “universal ground”, or layavijiiana. In the analogy of the
coiled rope misperceived as a snake, it is the mistaken perception of a snake itself.
jiianakaya
L\\Y'ﬁN o ooe shes sku  © jianakaya
The formless, absolute body of a buddha and the enlightened wisdom aspect of a buddha’s
mind.
Lake-Born Vajra
S\Ig’g&\! %/E] * mitsho skyes rdo rje * saroruhavajra
Tsokye Dorje, one of the eight manifestations of Padmasambhava, who was born from a
lotus in the middle of a lake.
Lord of the Mandala
Rﬁ%ﬁ@&ﬁﬁﬁ] * khor loi mgon po
This is an honorific title for the deity at the center of the mandala or one’s tantric root
guru, signifying their central place and fundamental importance in the Vajrayana.
luminosity
gﬁ'q«w] * odgsal < abhasvara, prabhasvara
A metaphorical term to describe the cognizant, aware quality of mind, intrinsically pure

but obscured by afflictions and conceptual thought. In tantric practice, luminosity is

accessed through skillful means and utilized for insight practice.
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magical net
g"?’g’“ AR e sgyn phrul drwa ba  c mayajala
The concept of the magical net is treated in the Mayajala class of tantras. Like the metaphor
of Indra’s Net, it illustrates the relationship of emptiness and dependent origination. It also
represents the magical display of deities and mandalas.

major and minor marks
& éﬁ"\a | © mtshandpe - laksanavyafijana
The physical marks indicating a buddha’s perfect emanation body, including the thirty-two
major and eighty minor marks.

melting bliss
§TR| ¢ zhubde
A feeling of intense bliss or ecstasy in the context of practices related to the winds and
channels of the subtle body. In such practices, one uses energy at the base of the central
channel to heat up concentrated energies in the crown cakra, which then drip down and set
off experiences of bliss.

Oddiyana
ﬁ@ﬂ ° orgyan ° oddiyina
A region of primary importance in tantric Buddhism, possessing both historical and
mystical dimensions. Geographically, Oddiyana is most commonly identified with the Swat
Valley in modern-day Pakistan. It is celebrated as the birthplace of Padmasambhava, who is
frequently referred to as the Precious One or Master of Oddiyana. It is also part of the
spiritual domain visited by masters in vision.

Padmakara
RQAGRAAN]  pad+ma byung gnas * padmakara
Literally, “Lotus-Born.” An alternate name of Padmasambhava.

Rihu
o4 - sgracan - rahu
In Indian cosmology, Rihu is the demon of eclipses, depicted as a disembodied head that
eats the sun and moon. In the astrological tradition of the Kalacakra Tantra, Rahu is a
malefic celestial body associated with eclipses and the north node in particular. In Tibet,
Rihu came to be known as Za Rahula, a protector of the Dharma. In the Nyingma
tradition, he is one of the three principal guardians of the treasure teachings, along with
Ekajati and Dorje Legpa.

stotra
q\%ﬁ\'ﬂ | © bstodpa * stotra
A song of praise and eulogy, especially to one’s guru, a great master, the Three Jewels, ora
deity.

tambura
5§ﬂ ° tam+bura ° tambura

Traditional Indian string instrument.

17



ten winds
Q| ¢ rlung beu
The ten winds are ten kinds of subtle vital energy, consisting of five root winds that govern
the body’s various functions, and five branch winds in specific places in the body.
three gates of liberation
EC '3’\'2{" [qYK| © rmam tharsgo gsum  © trivimoksadvara
Emptiness, absence of attributes, and absence of aims, relating to view, meditation, and
fruition, respectively.
Three Roots
RN FAIN| o rtsa ba gsum, risa gsum

In Vajrayina the Three Roots—guru, deva, dakini—are equivalent to the Three Jewels or

refuges of Buddhism.
threefold faith
SRNANYN| SNYK| © dad pa gsum, dad gsum
The three types of faith are vivid faith, eager faith, and confident faith.
twenty-four sacred seats
a aa
PYEFIGRANGNYN| ¢ nyi shu rtsa bghi’i gnas yul *  caturvim$atipitha
A system of sacred pilgrimage places with particular significance in tantric Buddhism.
These places exist both outwardly in various geographic locations and inwardly inside the
body mandala.
two accomplishments
. a . a
ARV IR FNAGN] ARNIRA[N] - . dngos grub rnam gnyis, dngos grub gnyis
The two types of accomplishment attained through tantric practice: the supreme siddhi of

enlightenment and ordinary siddhis of extraordinary abilities, such as clairvoyance.

two purposes
oA
AAYN| o don gnyis
The accomplishment of benefit for oneself and others.
vajrakaya
{Ea * rdorjeskn * vajrakiya
The body united with wisdom so that it is no longer an ordinary body but a body with the

qualities of the vajra, like being unchanging, indestructible, and so forth.
vidyadhara
iﬂ kS| 'q‘\iﬁ'lf 1 iﬂq‘gﬂ * 7ig pa dzin pa, rig dzin  * vidyadhara
Literally, “knowledge holder.” This title is given to accomplished practitioners of Vajrayana.

Also translated as “awareness holder.”
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